
Interview Nils PETTER MOLVAER 

 

« Du jazz-fusion au cinéma… » 

 
 

CINEZIK : Could you tell us about your previous experiences on films? 

 

I have been doing quite a lot of filmmusic, and also for television. Sometimes it can be difficult, 
because the director has a spesific idea of the music, but it´s only inside his/her head, and he/she is 
not capable to explain it verbally. I like it when there is a dialogue going on, and there is an openness 
about the process. With the latest films I´ve done, it has been pleasant though. Mainly because the 
director wants my music, and the dialogue has been refreshing, and creative. 

 

Did you find the way of working film music different than the way you get used by composing 
"Khmer"? 

 

There is a difference. The film is  the "solist", and my job is either to create an atmosphere, make a 
leading theme, underline certain emotions or create a contrast, etc… I find it quite challenging, and I 
like the process. That is why I also do films. 

 

By listening to "Edy", we think immediately to Miles Davis' soundtrack for "Ascenseur pour 
l'Echafaud" but we recognise at once your matchless style too. Was it a personnal choice? 
Was Stephan Guérin-Tillé very directing with you? Did you feel free to do what you wanted? 

 

Stephan had many ideas. Good ideas, and I tried to help him to bring these ideas in to the film, along 
with my own ideas. He had been listening to my music when he wrote the script, so the musical ideas 
he had was in my musical world so to say. We had very few, if any arguments about the music.  

 

You live in Norway. How did your collaboration with Stephan Guérin-Tillé happen? Did you 
move to France to work on this film? 

 

I went to Paris to meet him. We went out and had a dinner, and to talk about the film. I liked him 
instantly, and I liked the script. So the short version is: they sent the different drafts to me, wrote down 
where they wanted music, what kind, etc… Then I did the music in Oslo, and in the last session, he 
and Stan (the editor) came to Oslo, and we finished it together. 

    

Your music is a subtle mix between acoustic instruments (trompet) and electronic sound. How 
do you usually work your music? 

 

I don´t have any special formula when I make music, exept that I´m trying to make contrasts work 
together. 

 

Did you enjoy this experience with Stephan Guérin-Tillé? Would like to work again with him? 

 

To work with Stephan was a great pleasure. I really like him, both as an artist, and as a human being. 
And I would love to work with him again. And.... his english is "très bon et charmant". 

 

Do you have any projects for the future? 

 

Yes, I have. Last autumn I toured intensely for 3 months, so this year will be more home. I have some 
offers to make filmmusic though, and there are 2 very nice scripts wich could be interresting. I´m also 
trying to get my music distributed in USA, wich can be very difficult. And then we will do 2 small tours 
in Europe mainy, but also USA/Canada in June/July. For those who is interessted, this info will be on: 

    www.nilspettermolvaer.com. Here is also my biography. Or this website: www.molvaer.de.
                                                                                                                                         This is a fancommunity, and they seem to know more about me than I do myself!

 
fancommunity, and they seem to know more about me than I do myself! 

 

Thank you very much for your kindness! 

 

My pleasure! 
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